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Parachute® is an award-winning type foundry.
It landed in 1999, but it wasn't till 2001 that it started operating as a full-scale company.
Parachute is based in Athens and is a major font supplier to most publishing houses and
advertising agencies in Greece. It has built a strong network of valuable relationships with
customers in Europe, United States, Canada and Australia, by providing custom font serv-
ices and corporate font licensing.
It's clientele includes multinational companies such as lkea, Vodafone, Nestle and Uni-
lever, advertising and branding agencies such as BBDO, McCann Erickson, Young&Rubicam,
TBWA, MetaDesign, JWT, Sudler&Hennessey, Interbrand, Wieden+Kennedy, publications
such as National Geographic, Playboy, Elle, Vogue, Harper's Bazaar, Marie Claire, PC Maga-
zine, Votre Beauté and many others. The year 2003 marked the beginning of a new era
for Parachute with the release of an award-winning catalog (PRINT European Design An-
nual 2004). Since then an emphasis was placed on multilingual support and opentype
technology.
In the last 5 years Parachute’s designers have won seven major typeface design
awards, while their work has been featured and extensively presented in design-oriented
magazines. In 2008, the Centro Pro series of superfamilies was the winner of the pres-
tigious European Design ED Awards 2008 for original typeface. In 2009, Parachute
received three awards for Excellence in Type Design from the International Type Design
Competition ‘Modern Cyrillic 2009’ which was held in Moscow.
Most Parachute fonts have been designed to offer multilingual support, for major scripts
such as Latin, Greek and Cyrillic.
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OpenType® is a new font format developed jointly by Adobe and Microsoft. This tech-
nology is becoming the new world standard for font development. There are three ma-
jor advantages over older formats such as TrueType and Postscript: 1. Cross-platform
compatibility (a single file for both PC and Mac offering absolute compatibility between
the two platforms) 2. Multilingual support (multiple language character sets can be ac-
cessed from the same font). This is particularly useful to advertising agencies, publishing
houses, multinational corporations and every other company small or large with accounts
and products with an international flair. Most Parachute fonts come complete with a full
range of characters to support all European languages 3. Advanced layout features (an
exciting function which provides access to advanced typographic features such as small
caps, ligatures, oldstyle figures, swashes, etc). They enable the discriminating designer to
set text professionally and add a touch of class to the page. Parachute openType fonts
with advanced layout features and multilingual support are distinguished from the other
“simple” openType fonts by the word “Pro” which is part of the font name. The advanced
layout features cannot be accessed unless they are supported by your programs. Currently
(early 2007), only InDesignCs, IllustratorCS, PhotoshopCS and QuarkXpress7 support these
advanced features.

Parachute fonts are designed by indivinduals who
are familiar with Latin, Greek and Cyrillic. These are designers who have studied the par-
ticulars of each and every script in order to provide sophisticated, well-balanced, properly
kerned and professionally designed typefaces in all different languages. Parachute online
fonts are offered exclusively in OpenType format and they are released only after they
have been thoroughly tested and reviewed.
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It's never been easier to type or edit multilingual text. All you need is: 1. a program
which supports opentype fonts (see below), 2. switch your keyboard to the languages
you are interested in and 3. use opentype fonts which support the specific languages
(Parachute fonts support all European languages). Please note that if you only need to
edit an existing multilingual text i.e. copy/paste or change fonts, you don’t have to add or
switch keyboards.

First you add the new languages to the system. The
steps are similar on both platforms 1. On the PC (Windows XP) you go to the <control
panel> section and choose <regional and languages options>. Select <languages> and
follow the instructions to add the new languages (for earlier versions please refer to their
manuals). Once added, you can switch between keyboards through the language bar
that appears on the desktop or through a key sequence 2. On the Mac (MacOsX) you
go to <system preferences> and select <intemational>. Then you choose <input menu>
and checkmark the languages you want to add. Once added, you can switch between
keyboards through the language palette which appears on the desktop’s menu bar or
through a key sequence. Please visit Parachute’s web site or click on the following link
to go directly to the <international keyboard layouts> support page. View them on screen
or download for your reference.

Currently (2010), the programs known
to support OpenType are: InDesignCs, IllustratorCS, PhotoshopCS, Microsoft Office, Corel-
Draw and QuarkXpress 7.

Windows 2000 or later, MacOsX or later.
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The Adamant family is a serif typeface that comes in six weights, from
light to extra bold, each with italics and small caps versions. Every font includes ligatures,
lining and oldstyle figures in proportional and tabular widths, fractions, alternate charac-
ters, and other typographic features. The weights are finely balanced so that they can be
easily combined, depending on type of paper and print conditions. Its proportions, sturdy
serifs, high x-height and wide apertures make it very readable at small sizes. It is suitable
for setting books, magazines and newspapers, but is also appropriate for use in large sizes
like in poster design.

format opentype PS

scripts latin, cyrillic, eastern european, turkish, baltic
glyphs 725/535 per font

kerning applied to all languages

pro features 17

weights 12

recommended for books, magazines, newspapers

designer Vedran Erakovic¢

© 2010
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Vedran Erakovi¢ was born on September 30, 1980 in Split, Croatia,
and lives in Belgrade, Serbia. Vedran Graduated in 2004 from the Faculty of Applied Arts,
University of Arts, Belgrade, the Department of Applied Graphics and obtained his Master's
degree in 2009. He works as an Art editor in the Serbian daily newspaper 'Politika’, and
also collaborates with FontShop from Berlin. He is @ member of Association of Applied
Artists and Designers of Serbia (ULUPUDS). He is involved in typeface design, graphic
design, calligraphy, design of newspapers and magazines. He has participated in a lot of
exhibitions and projects in his country and abroad and has won several awards for graphic
design and typeface design.
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Light
Light Italic

Regular
Italic

Medium
Medium Italic

SemiBold
SemiBold Italic

Bold
Bold Italic

Extra Bold
Extra Bold Italic

AeEf
AeEf
AeEf
AeEf
AeEf
AeEf

beEr
beEwD
beEd
beE®
beEd
beEw®

PF ADAMANT PRO

NOTE: All weights contain the same pro features, the same language range and the
full character set as seen on page 10.
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Following is a list of all major encodings (codepages) and languages supported. This type-

face supports over 100 languages simultaneously, integrating within the same font Latin,

Cyrillic, Eastern European, Baltic and Turkish scripts. If you would like to see a full char-

acter set of this typeface (including all special characters), go to the character set section

on page 10.
1252 Latin-1

1250 Eastern European

1251 Cyrillic

1254 Turkish

1257 Baltic

GB  English HU Hungarian
FR French RO Romanian
DE  German FI Finnish
RU  Russian NL  Dutch

ES  Spanish NO Norwegian
[T Italian IS Icelandic
PT  Portuguese IE Irish

(S Serbian AL Albanian
BG  Bulgarian HR  Croatian
TR Turkish SK Slovak
BY Belorussian MD Moldovan
SE - Swedish DK Danish
(7 Czech UA Ukranian

PL
EE

S
LT
D
MT
PH
™

Polish
Estonian
Latvian
Slovene
Lithuanian
Indonesian
Maltese
Filipino
Taiwanese



full

PF ADAMANT PRO

set
(roman)

Latin

Accented Latin glyphs

Cyrillic

small caps latin

small caps cyrillic

ligatures

stylistic alternates
math symbols
fractions

lining proportional
lining tabular
oldstyle tabular
oldstyle proportional
superior letters- Latin
scientific inferior
superscripts

punctuation
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set
(italic)

Latin

Accented Latin glyphs

Cyrillic

ligatures

stylistic alternates
math symbols
fractions

lining proportional
lining tabular
oldstyle tabular
oldstyle proportional
superior letters- Latin
scientific inferior
superscripts

punctuation
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supported’ T features

1. OLDSTYLE FIGURES: Changes selected figures from the default lining to oldstyle i.e. numbers of
varying height. These are appropriate for use with lowercase text. They come in two different styles:
tabular and proportional. Tabular figures have equal widths (useful for tables, so that numbers line
up from one line to the next) whereas proportional have varying widths and are basically used within
a sentence.

2(7/6/0
2760

2. LINING FIGURES: This feature changes selected figures from oldstyle to the default lining form.
Lining figures are numbers which fit better with all-capital text and they are of the same height as
capitals or a bit smaller. They also come in two different styles: tabular and proportional.

2760
2|716/0

3. PROPORTIONAL FIGURES: Replaces selected figure glyphs which are set on tabular widths (lining
or oldstyle), with corresponding glyphs set on proportional widths (lining or oldstyle).

2760

4. TABULAR FIGURES: Replaces selected figure glyphs which are set on proportional widths (lining
or oldstyle), with corresponding glyphs set on tabular widths (lining or oldstyle).

2/760
2|7/6|o

5. SMALL CAPS: This feature formats lowercase text as small caps. These are not computer gener-
ated scaled-down versions of capitals, but rather glyphs which have been designed to match the
weight and proportions of the rest of the family characters. They are often used in combination with
oldstyle figures, for acronyms and abbreviations and stylistically at the beginning of a paragraph (this
feature includes Latin and Cyrillic small caps).

TYPOGRAPHY
THUIIOTPA®USA
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6. LIGATURES: Replaces a sequence of glyphs with a single glyph, creating a professional-looking text
with no peculiar collisions among letters. This feature covers the standard f-ligatures, as well as few
other ones used in normal conditions.

fjord affluent
after bullfighter

7. SUPERIORS: Replaces lining and oldstyle figures with superior figures and lowercase letters with
superior letters. These superior glyphs are not computer generated scaled-down versions but are rather
redesigned to match the weight of the regular glyphs. Superior figures are used mainly for footnotes
and superior letters for abbreviated titles.

footnote?® Mme
h?=x’+y? Dr

8. SCIENTIFIC INFERIORS: Replaces lining and oldstyle figures with inferior figures. They have been
designed to match the weight of the regular glyphs and sit lower than the standard baseline. Used
primarily for mathematical and chemical notations.

H,O

9. NUMERATORS: Substitutes selected numbers (and basic punctuation) which precede a slash with
numerator glyphs and replaces the typographic slash with the fraction slash.

253/ 85/

10. DENOMINATORS: Substitutes selected numbers (and basic punctuation) which follow a slash with
denominator glyphs and replaces the typographic slash with the fraction slash.

/253 /85

11. FRACTIONS: Figures separated by slash, are replaced with diagonal fractions.

78 Ya
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supported’features

12. STYLISTIC ALTERNATES: Replaces the default forms with stylistic alternates.

acffé

13. ORDINALS: Contextually replaces default alphabetic glyphs which follow numbers with super-
scripted glyphs and the sequence ‘No’ with the numero character (No).

1st 2nd
28th Ne

14. STYLISTIC SETS: Adamant includes some alternative characters which can be activated by turn-
ing on ‘stylistic sets’. They may be useful for setting text at very small sizes, or for typing Serbian Cyrillic
characters instead of Russian ones.

a C e g

brace ipasga

15. LOCALIZED FORMS: Replaces certain standard character forms with preferred local variants
when the text is tagged Moldavian, Romanian or Serbian.

S S 0

7

16. CAPITAL SPACING: Globally adjusts inter-glyph spacing for all capitals. This feature can be
applied (opens up the space in-between them) when text is set all-capital in order to make it more
legible.

PARACHUTE

17. SLASHED ZERO: Replaces the regular form of zero with an alternate form which includes a slash
through the counter. This is particularly useful when capitals are mixed with numbers in which case
capital O may be difficult to distinguish from zero O.

0 20 OBJECTS

| copyright © 2010 Parachute Worldwide | all rights reserved



: PF ADAMANT PRO

specimens
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latin

un shopping abordable et de qualité pour fashionistas en quéte dexotisme

MAIN FASHION FLOOR

this house is a happy blend of high tech and traditional elements

Amplitude

we only have one thing on our mind

Franciscus de la boe

collaborating with some of the sharpest creative minds

CROWD PLEASERS

an elegant exercise in sculptural massing

Wohlstand

the movers and shakers that make hollywood go round - see back cover

nice detail with lovely finish

Always on the lookout for fresh creative talent

instrumentation

copyright © 2010 Parachute Worldwide | all rights reserved
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Regardless of whether the nations continue to remain isolated as
far as the territorial aspect is concerned or they become more dis-
tributed, the electronic contiguity will reinforce the cultural link
between them. During the few decades that television became
widespread, some cultural codes were transmitted, even to nations
where electronic means of communication were explicitly forbid-
den. The breakup of the Soviet Union may have been affected by
this factor more than we would think possible. Television present-
ed several products and services worldwide, making people con-
sider them common, if not to respect them consistently. Moreover,
television dramatically increased international communication.
With 24-hours news broadcasts it has become increasingly difficult
to disclose information from the public. Likewise, the Information
Technology Marketplace will boost local and global cultures, as
people coming from smaller villages and greater capitals will seek
entertainment, commerce, education, health and other human ac-
tivities together, regardless of their nationality. Could these forc-
es equate the differences among us, resulting in an international
civilization? Regardless of whether the nations continue to remain
isolated as far as the territorial aspect is concerned or they become
more distributed, the electronic contiguity will reinforce the cultural
link between them. During the few decades that television became
widespread, some cultural codes were transmitted, even to nations
where electronic means of communication were explicitly forbid-
den. The breakup of the Soviet Union may have been affected by this
factor more than we would think possible. Television presented sev-
eral products and services worldwide, making people consider them
common, if not to respect them consistently. Moreover, television
dramatically increased international communication. With 24-hours
news broadcasts it has become increasingly difficult to disclose in-
formation from the public. Likewise, the Information Technology
Marketplace will boost local and global cultures, as people coming

17 | copyright © 2010 Parachute Worldwide | all rights reserved
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Regardless of whether the nations continue to remain
isolated as far as the territorial aspect is concerned
or they become more distributed, the electronic con-
tiguity will reinforce the cultural link between them.
During the few decades that television became wide-
spread, some cultural codes were transmitted, even

BOLD ITALIC 8/12

Regardless of whether the nations
continue to remain isolated as far as
the territorial aspect is concerned or
they become more distributed, the
electronic contiguity will reinforce the
cultural link between them. During
the few decades that television became

ITALIC 12/16

TECHNOLOGY IS THE
WE TELL OUR STORIES

EXTRA BOLD

Regardless of whether the nations continue
to remain isolated as far as the territorial
aspect is concerned or they become more
distributed, the electronic contiguity will
reinforce the cultural link between them.
During the few decades that television
became widespread, some cultural codes

EXTRA BOLD 10/14

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where

LIGHT 10/14
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Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural link
between them. During the few decades that televi-
sion became widespread, some cultural codes were
transmitted, even to nations where electronic means
of communication were explicitly forbidden. The

REGULAR 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural

link between them. During the few decades that
television became widespread, some cultural codes
were transmitted, even to nations where electronic
means of communication were explicitly forbidden.

MEDIUM 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where
electronic means of communication were explic-

SEMIBOLD 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where
electronic means of communication were explic-

BOLD 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where
electronic means of communication were

EXTRA BOLD 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect
is concerned or they become more distributed,
the electronic contiguity will reinforce the
cultural link between them. During the few
decades that television became widespread,
some cultural codes were transmitted, even to
nations where electronic means of communi-
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LIGHT ITALIC 9/12

Regardless of whether the nations continue to remain
isolated as far as the territorial aspect is concerned
or they become more distributed, the electronic con-
tiguity will reinforce the cultural link between them.
During the few decades that television became wide-
spread, some cultural codes were transmitted, even
to nations where electronic means of communication
were explicitly forbidden. The breakup of the Soviet

ITALIC 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural link
between them. During the few decades that televi-
sion became widespread, some cultural codes were
transmitted, even to nations where electronic means
of communication were explicitly forbidden. The

MEDIUM ITALIC 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural

link between them. During the few decades that
television became widespread, some cultural codes
were transmitted, even to nations where electronic
means of communication were explicitly forbidden.

SEMIBOLD ITALIC 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where
electronic means of communication were explic-

BOLD ITALIC 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect is
concerned or they become more distributed, the
electronic contiguity will reinforce the cultural
link between them. During the few decades that
television became widespread, some cultural
codes were transmitted, even to nations where
electronic means of communication were explic-

EXTRA BOLD ITALIC 9/12

Regardless of whether the nations continue to
remain isolated as far as the territorial aspect
is concerned or they become more distributed,
the electronic contiguity will reinforce the
cultural link between them. During the few
decades that television became widespread,
some cultural codes were transmitted, even to
nations where electronic means of communi-
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cyrillic

BaM OCTa€TCs TOJIBKO BI:IGpaTB HallpaBJIEHHUE

Mape uH CpbHja

O4YeHb CHUJIbHBIN, OUEHb 3JIETAHTHBIM, TAKOM >Ke KaK BbI

He UcnbimdHO HA KUBOMHDIX
KypeHHe BpeJUT BallleMy 3[J0POBBLIO

OHEeBHUK

E>xemecssuHBIN CITPABOYHHK K JIYUIIITUM HE3aBHCHMbIM

bu3Hec ¥ (bMHAHCHI

Kyaa IMOUTHU B CBOOOJHOe BpeMsi B A(pHHaX

JIyyuiue 25 M@H@@)KGPOB B NpoMblUJIEHHOCMU MY3blKU

IJOKCIIEPT

KOCMOC KaykeTcs 6/1r>Ke Koraa MEpPLa€ET CEBEPHOE CUAHHE

Bvicmpetiwias cssa3b ¢ HFHmMepHemom
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russiancyriliic

He3aBHCHMMO OT TOroO, IIPOAOJI>KAT JIM HALlUKW OCTAaBaTbCS HU30JIH-
POBAaHHBIMH B TEPPUTOPHAJIBHOM IIJIaHE, WM XXe CTaHyT Oojiee
paccpenoTOYeHHBIMH, 3JIEKTPOHHOE COCENCTBO YKPEIIUT KY/IbTyp-
HYIO CBSI3b MeXKIy HMMH. 3a Te HECKOJIbKO OEeCSITHUJIETHUH, B Teue-
HUEe KOTOPBIX TeJIeBUAEeHHE II0JIyYMUJIO LIHMPOKOE pacIpoCTpaHe-
HUeEe, HEKOTOpbIe KyJIbTYpPHbIE 0COOEHHOCTH OBLJIU MepelaHbl JaXke
TeM HallUgM, I'Ie 3JIeKTPOHHBIE CPeiCTBA CBSA3U ObIIH 3allpellleHbI
IIpsiMO. BO3MO>KHO, 3TOT (paKTOp MOBJIUAI Ha pacrag CoOBeTCKOTo
Coro3a B GoJibllIeM CTeIleHH, YeM HaM KaykeTcsl. TeJleBUIeHHeE [e-
MOHCTPHUPOBAJIO HEKOTOPhIE TOBAPhI U YCIIYTH 10 BCEMY MHUDY, 3a-
CTaBJISIA JIIOAEW CUMTATh UX OOIIEeNOCTYITHBIMH, UM Ja’Ke PaBHO-
OOCTYIIHBIMH. bosiee Toro, TeJieBUAeHUE 3HAUUTEIBHO paCIIHPHUIIO
MeXXOyHapOOHbIM 00MeH MHGopManren. TpaHCASLIUSI HOBOCTEM
24 Yaca B CyTKH [eJiajia COKPLITHE UH(POPMaLIUHU OT 0611[eCTBa BCE
TpyoHee. AHAJIOTUYHO, PBIHOK HWH(MOPMAILIMOHHBIX TEXHOJIOTHUH
O6yneT Crioco6CTBOBATh IOABEMY JIOKAJIbHOM W IVI006A/JIbHOM KYJIb-
TYPHI [10 Mepe TOro, Kak >KUTeJIH MaJIeHbKUX JepeBeHb U KPYITHBIX
METraroJrucoB 6yayT CTPEMUTHCS K pa3BIeUeHUsIM, TOPIroBJie, 06-
pPa3s0BaHUIO, 3[[paBOOXPAaHEHUIO U OPYTOM AESTEIbHOCTU BMECTE,
He3aBHUCHMO OT HAallMOHAJIBHOCTH. Mo2ym Jiu 3mu CuJibl cmepemsn
pPA3HUUY MeXX0y HaMU U npuBecmu K MeXXOYHAPOOHOU UUBUIU3A-
uuu? Hesasucumo om mozao, npo0o/Kam Jjiu HAuUuu ocmasambuCs
U30JTUPOBAHHBIMU B MeppuUmMopuaibHoM NJiaHe, ujau xe cmaHym
6osiee paccpe0oOmoUeHHbIMU, 3JIEKMPOHHOE COCe0CMBO yKpenum
KYJIbMYPHYH CBS3b MeXO0Y HUMU. 3d Mme HeCcKoJIbKo decsimujiemul,
B meueHue KOMmopblx meJsiesudeHue NnoJIyyujio ulupokoe pacnpo-
CmpdHeHue, Hekomopble KYJIibmypHble 0cobeHHocmu Obliu nepeod-
Hbl Od>kKe meM Hauusim, 20e 3JIeKMpOHHble cCpedCcmBda CBS3U ObL/IU
3anpeuieHbl NpaMo. Bo3mMo XKHO, smom ¢pakmop nosausji Ha pacnao
Cosemckoeo Cow3a B boJibuieli cmeneHu, YeM Ham Kaxemcs. Tesie-
BUOeHUe 0eMOHCMpPUPOBAJIO HEKOMOPble MOBAPbL U YCITY2U NO BCe-
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serbiancyriliic

YHUT/bUBOCT THUIIOrPadCKOT ITHUCMa MOXKe Ce YIIOpPeOHUTH Ca 3By4-
Houthy JbyACKOr Iyiaca. IIpegaBau Mopa CBaKy ped H3rOBOPH-
TH PA3TOBETHO U jaCcHO. YaK M y OrpaHUYE€HOM 3BYYHOM CIIEKTPY
JIe>KM YUTaBa CKajla TOBOPHUX TOHOBA, OJl OHHUX METAJIHO jeqHO-
JIMYHUX OTe3ama A0 OecKpajHOo GyIeKCUuOWIHUX U yOel/bUBUX TO-
HOBa J00por roBopHUKA. C/I0BO, IVIaC OAIITAMIIaHEe CTPaHe, MOXKe
OUTH YHUTKO U JOCAJHO WX YHUTKO M OouapaBajyhe, y 3aBUCHOCTH
Ol ’heroBOT U3IJiefla U HauMHa Kopulithewa. JIpyrimM pedyruMa, OHO
IIITO 3a/byO/beHUIIN Y KIbUTEe 30BY UHUT/bUBOCT HHje CHHOHHM 3a
OHO IITO ONTHYAPH 30BY UUTKOCT. Y U300py TUIOTrpadCKOr mrcMa
3a LITaMIamke KibHUre NpodieM OITHYKe YHUTKOCTH je Y MHOTHM
c/lyyajeBHMa yHarpen pelieH. MaJjio je BepoBaTHO Jia OU CJIOBO-
JIMBAlLl UJIU IIPOM3BOHauy MALIMHCKOI CJIOra IPAaBHUO U HYOHUO OO-
OpHUM LITaMIIap¥UMa IMUCMO KO Kojer d6M OUJI0 KOja ABa C/JIOBHA
3HaKa HMaJia 30ywyjyhy CJIMUHOCT UM Y KOjeM OH HeKO CJIOBO
WUTHOPHCAJIO ,KoA"~ KOju medHHHUIIe BeroB 00/JIMK, KaKO Y yCIIpaB-
HOj TaKO M Y HArHyTOj BapHjaHTHU. BesiuuuHa cjioBa mMopa duiidu
bupaHa y 3aBUCHOCIIU 0g Bpcllie witiusd. Ha Upumep, ga Jiu je o
Cllpy4aH wekcil ige cy yumiaouu ycpegcpeheHu Ha kpauike ogesb-
Ke UWiu je Wio poMdaH Yuju oK yutiaouu tdpauie ca y>Kusarem uiu
je o uak HeKku 0dpa30BHU YJIAHAK 3a MJIdgu U 6e3BOJbHU Uoleg.
Jow Hewltio — Wiewlko ga he tipoussBohauu uspesaitiu cj08a WOJIU-
KO maJia ga dygy Heduul/busd, Maga 6ujio Koja BeJIuYUHa CJI0Bd
MOXKe dutliu ,Heuul/eusa” ako je cysuuie Masd Wiu 4axK ucysuuie
BeJIUKA 3a 3dgaily CBpXy — HeuUlll/bUBAd 3d yuliaoud, a He ouildu-
yapa. YAT/BUBOCT TUMNOTIPadCKOr MHCMa MOXKe ce YIIOpegHuTH ca
3By4YHOIIIhy /byACKOT I/1aca. [IpemaBay Mopa CBaKy ped U3rOBOPH-
TH Pa3roBeTHO M jaCHO. YaK U Yy OTPAaHUYEHOM 3BYYHOM CIIEKTPY
JIe’)KM YMTaBa CKaJla TOBOPHHUX TOHOBA, O OHHUX METAJIHO jeIHO-
JIMYHUX OTe3arba N0 deCcKkpajHO (JieKCUOUIIHUX U yOel/bUBUX TO-
HOBa [00por roBopHUKa. C/I0BO, I71aC OAIITAMIIaHe CTpaHe, MOXe
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LIGHT 9/12

HesaBucumo ot TOT0O, IIpOaOOoOJIKAIOT JIKM HallUK
OCTaBaTbCAd U30JIMPOBaHHBIMH, UJIK OHH CTaAHOBAT-
cs 6omee paciipenesieHHbBIMH, 3JIEKTPOHHAA CMeEX-
HOCTB YKPEIIUT KYJIBTYPHYIO CBA3b MEXOY HUMH. B
TeUeHUE HECKOJIbKUX [NeCSITUJIETUH, UTO TeJIEBULIE-
HHE CTaJIO IIKMPOKO paCIIpOCTpaHEHHBIM, HEKOTOPEIE
KyJIBTYPDHBIE€ KO EKChI 3017 IIepedaHesl, Ja>ke K Ha-
OUAM, Toe 3JIEKTPOHHBIE CPEACTBa KOMMYHHKaITHKX

REGULAR 9/12

He3aBUCHUMO OT TOTO, TPOIO/IKAIOT JIM HAI[UHU OCTa-
BaThCSI U30JIMPOBAHHBIMH, WJIHM OHU CTAHOBSITCS
60Js1ee pacripesieJIeHHbIMH, 3JIEKTPOHHAs CMeX-
HOCTB YKPEITUT KyJIbTYPHYIO CBSI3b MEXKIY HUMU. B
TeUueHHWe HECKOJIbKUX NeCSITUJIETHUH, UTO TeJeBUIe-
HUeE CTaJIo IUPOKO PACIPOCTPAHEHHBIM, HEKOTO-
pbIe KyJIbTYpPHBIE KOOEKCHI OBIJIN TIePelaHbl, Jake
K HAI[USIM, TO€ JIEKTPOHHBIE CPeICTBA KOMMYHH-

MEDIUM 9/12

HesaBHCHMO OT TOTO, MPOAO/IKAIOT JIM HAIIHH
0CTaBaThCsI U30JIUPOBAHHBIMU, WJIK OHU CTaHO-
BSITCsI 60Jiee pacrpeie/IeHHbBIMH, 3JIEKTPOHHAS
CME>KHOCTh YKPEITUT KYJIbTYPHYIO CBSI3b MEKAY
HUMHU. B TeueHHEe HECKOJIBKUX AECSTHIETHH, UTO
TeJIeBUAEHHE CTAJI0 ITMPOKO PACIIPOCTPaHEHHBIM,
HEKOTOPBIE KY/JIbTypHBIE KOJIEKCHI ObLIH Iepena-
HBI, Ja’Ke K HallUsIM, TIe 3JIeKTPOHHBIEe CpefCTBa

SEMIBOLD 9/12

He3aBHCHMO OT TOTO, MPOAO/IKAIOT JIH HALIUH
0CTaBaThCS U30JTUPOBAHHBIMH, HJIH OHH CTaHO-
BATCS Gosiee pacipeneleHHbBIMH, 2JIeKTPOHHAasI
CME>KHOCTDh YKPEIHT KYJIbTYPHYIO CBSI3b MEXKIY
HHUMH. B TeueHHe HeCKO/JIbKHUX AECATHIETHH, UTO
TeJleBUIEHHE CTA/I0 LINPOKO pacIIpoCTpaHeH-
HBIM, HEKOTOPbIE Ky/IbTYPHbIE KOJIEKCHI GbLTH
nepefaHsbl, Jayke K HALUSIM, Tl 3JIEKTPOHHBIE

BOLD 9/12

He3aBHCHMO OT TOTO, MPOLOJIKAIOT JIU HALTHHA
OCTaBaThCS U30JIMPOBAaHHBIMHY, WJIH OHH CTa-
HOBSITCA GoJiee pacIipeieIEeHHBIMH, 3JIEKTPOH-
Hasl CME>KHOCTh YKPENUT KyJIbTYPHYIO CBSI3b
MeJKAy HUMH. B TeueHHe HeCKOJIbKUX JAecs-
TUJIETUH, UTO TeJIeBUIEHHE CTa/I0 IIHPOKO
pacnpocTpaHeHHBIM, HEKOTOPbIE KYJIbTypPHBIE
KOJeKChI GbTH TIepefaHbl, lajke K HALIUSIM, Toe

EXTRA BOLD 9/12

He3aBHCHMO OT TOTO0, MPOAO/I>KAKOT JIH HALIHH
OCTaBaThCS U30IHPOBAHHBIMH, HJIH OHH CTAHO-
BATCS 60JIee pacnpeneJIeHHBIMH, 3JIEKTPOHHAS
CMEJKHOCTBh YKPEITUT Ky/JIbTYPHYIO CBSI3b MEJK-
Oy HUMH. B TeueHHe HeCKOJIbKHUX JeCATHIETHH,
YTO Te/IeBHAE€HHE CTA/IO IIHPOKO PacmpocTpa-
HEHHBIM, HEKOTOPbIE Ky/JIbTYPHbIE KOJEKCHI
OBbLIM NepeaaHbl, JajKe K HallUsIM, TIe 3/IeK-
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LIGHT ITALIC 9/12

He3asucumo om mo2o, npo0osKaom Jiu Hauuu
0CMaBambuCsl U30JIUPOBAHHBIMU, UJTTU OHU CMAHO-
Bamcs 6osiee pacnhpedesieHHbIMU, SJIeEKMPOHHAS
CMEXHOCMb YKpenum KyJbmypHYI0 CBS3b MexKOY
HUMU. B meyeHue HeCKobKUX 0ecssmusiemuti, Umo
meJteBUOEHUE CMAJIO WUPOKO pACNPOCMPAHEHHDLM,
Hexomopble KyJbmypHble K00eKCbl 6blsTu nepedd-
Hbl, Oa>Ke K Hayusim, 20e 3JIeKMpoHHble CpedCmBa

ITALIC 9/12

He3asucumo om mozo, npodosnkarm Jiu Hauuu
0CMaBamuCsl U30JTUPOBAHHBIMU, UJTU OHU CMAHO-
Bsamcst 6osiee pacnpedesieHHbLMU, 3JIEKMPOHHAS
CMEeXHOCMb YyKpenum KyJIbmypHYI0 CBsI3b MeXKOY
HUMU. B meueHue HeCKOJIbKUX decsimuemuil, Ymo
meJteBUOEHUE CMAJIO ULUPOKO PACNPOCMPAHEHHbLM,
Hekomopble KyJIbmypHble K0OeKCbl 6bLTU Nepeda-
Hbl, 0d)ke K Hauusim, 20e 3ieKkmpoHHble CpedCmada

MEDIUM ITALIC 9/12

He3asucumo om mo2o, npodoJKaom jiu Hauuu
0CcmasamuCsl U30JTUPOBAHHbIMU, UJTU OHU CMAHO-
BsiMcs 6oJiee pacnpedeeHHbIMU, SJIeKMPOHHAS
CMEXHOCMb yKpenum KyJIbmypHYH CBSI3b MeXK0y
HUMU. B meueHue HeCKObKUX Oecamusiemuti,
umo meJieBudeHuUe CMaJio WuUpokKo pacnpocmpa-
HeHHbIM, HeEKOmopble KYJIbmypHble KOOeKCbl 6bLTu
nepeoaHbl, 0d)ke K HAUUSIM, 20e 3JIEKMPOHHbLe

SEMIBOLD ITALIC 9/12

He3asucumo om moz2o, npoooKaom ju Hauuu
ocmasambCsl U30JTUPOBAHHBIMU, UJTTU OHU CMAHO-
BAMcs 60s1ee pacnpedesieHHbIMU, 3JTEKMPOHHAS
CMeXXHOCMb yKpenum KyJibmypHY0 CBs3b Me>K0y
HUuMU. B meueHue HeCcKOJIbKUX oecsamusiemuti,
Umo meJsiesudeHue cmaJio WUpPoOKo pacnpocmpa-
HeHHbIM, HeKOmopble KYJIbmypHble KOOeKCbl
6bLTU NepedaHbvl, 0ake K HauusiM, 20€e 3J7IeKMmpoH-

BOLD ITALIC 9/12

He3aBucumo om moz2o, npoooJkarom Jiu Hauuu
ocmasambvCsl U30JIUPOBAHHBIMU, UJTU OHU cMa-
HoBsiMcsl 60Jiee pachpedesieHHbIMU, 3JIEKMPOH-
Has cMe>KHOCMb yKpenum KyJibmypHY0 CBSI3b
Me)K0y HUMU. B meueHue HeCKOJIbKUX 0ecsl-
mujtemuii, Ymo meJieBudoeHue cmayio WUpoKo
pacnpocmpaHeHHbIM, HeKomopble KyJIbmypHble
K0OeKCbl 6bLTTU nepedaHbl, 0ake K Hauusm, 20e

EXTRA BOLD ITALIC 9/12

He3aBucumo om mozo, npooo/nKarom jiu Hauuu
ocmasambCs U30JTUPOBAHHBIMU, WIU OHU cmd-
HoBssMCs 60Jtee pacnpedesleHHbIMU, 3JIEKMPOH-
Hasl cMe>KHOCMb yKpenum KyJIbmypHY10 CBs3b
MerK0y HUMU. B meueHue HeCKOJIbKUX oecs-
muwiemuii, Ymo mejieBudeHuUe CMayio WuUpoKo
pacnpocmpaHeHHbIM, HeKOomopble KyJIbmyp-
Hble KOOeKCbl 6bLTU NepeddaHbl, 0d)ke K HAUUSM,



MULTILINGUAL SAMPLES_VARIOUS LANGUAGES : PF ADAMANT PRO

Pressurized container. Protect from sunlight and do not expo
Ne pas percer ou briler, méme apres usage. Ne pas vaporiser
Behdltnis auch nach dem Gebrauch nicht aufbrechen oder
Jle3000paHT OJid Tejia B a3p030JIbHOU yraKkoBKe. [IprumeHe-
Recipiente presurizado. Proteja de la luz solar y no exponga
Recipiente sotto pressione. Proteggere contro i raggi solari e
Recipiente sob pressao. Proteger dos raios solares e nao ex-
Beholder under tryk. Skal beskyttes mod sollys og ma ikke
Drukcontainer. Beschermen tegen zonlicht en niet blootstel-
Jp>kaTH gasbe oA Aelie. He HAHOCUTH Ae3040paHC Ha oluTehe-
Hasznalata kézben nyilt lang hasznalata tilos! Ne hasznalja
Skall skyddas mot solljus och far ej utsattas for hoga tempe-
Nie rozpyla¢ nad otwartym ptomieniem lub zarzacym sie ma-
Chrante pred détmi. Pouze pro zevni pouziti. Neaplikujte na
Cocuklarin ulasamayacagi yerde muhafaza ediniz. Son dere-
Nu fumati in timpul folosirii, nu pulverizati peste obiecte in-
ITaseTte ot mera! [Ta3eTe masied oT U3TOUHHUIIU Ha Mmoykap. He
Ne aplicirati na iritiranu kozu ili otvorene rane. Izbjegavati
Tupakointi kielletty kdyton aikana. Sailytettava lasten ulot-
Saugoti nuo tiesioginiy saulés spinduliy ir nenaudoti esant
Chranit pred slnkom a nevystavovat vysokym teplotam. Ne-

Hraniti izven dosega otrok. Ne prsiti v oci. Ne uporabljajte

NOTE: codes for languages/ countries follow the 1SO system
go to page 9 for an explanation
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For body text, headers, footers and page numbering we use
Square Sans Pro. PF Bulletin Sans Pro is used for page titles.

This manual was produced using InDesign®CS3, Illustrator®CS3 and
Photoshop®CS3 from Adobe® and Word®2004 from Microsoft®. Multilingual sample text
was originally set in Microsoft Word for Windows. Final document was created in MacOsX
with InDesign®CS3.

The main text used for samples, has been adapted and translated by permission
from the book “What will be” by the late MIT Professor and visionary Michael Dertouzos,
published in 1997 by HarperEdge. Serbian text translated from the book “The Crystal Gob-
let: Sixteen Essays on Typography”, by Beatrice Warde. Additional text and samples were
derived from the 200-page catalog/book released by Parachute in 2003 “IDEA-Trendset-
ting Typography vol. 1”.

Parachute, the Parachute logo, Centro Sans, Centro Serif, Centro Slab,
Astrobats, Alfabeta, Amateur, Baseline, Beatnick, Beau Sans, Bodoni Script, Bulletin Sans,
Champion Script, Cosmonut, Da Vinci Script, Din Text, Din Display, Fidelity, Fuel, Fusion
Sans, Goudy Initials, Goudy Ornaments, Gourmet, Handbook, Haus Square, Highway Sans,
Hellenica, Hellenica Serif, Isotext, Kids, Kidstuff, Libera, Manic Attack, Mechanica, Medi-
terra, Monumenta, Playskool, Psychedelia, Rafskript, Reminder, Square Sans, Signskript,
Stamps, Stamp Frames, Synch, Videotext, Wonderland, Wonderbats, are either registered
trademarks or trademarks of Parachute and/or Parachute Worldwide. Adamant is a trade-
mark of Vedran Erakovi¢. Apple, Mac, Macintosh and TrueType are trademarks of Apple
Computer Inc. Adobe, InDesign, Illustrator, Photoshop and PostScript are trademarks of
Adobe Systems Incorporated. Microsoft, Windows and OpenType are trademarks of Mi-
crosoft Corporation.
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