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Ganache is a packaging and logo script, confidently walking the critical fine line between plain-Jane
leqibility—so essential to sales—and the overly complex brand personality, instead giving us a clear,

cheery, eye-catching face with the appeal and style to stand out on any shelf or page.

Weve come to expect delicious typefaces from Laura Worthington, but this one takes the cake. Like its
chocolatey, creamy, yet sturdy namesake, wgrfhi}rgfan s QGanache is thick, rich, strong, but not
weighty. It's stylish, but not over-the-top. 1t calls attention to a product or company, enhancing but

not dominating.

Round, sensual, and almost bouncy, it evokes marshmallows, butterscotch, gumdrops, mouthfuls of
luscious frosted donuts, and deluxe, handmade little cookies lavished with thick, smooth filling. But
Ganache, with its happy, warm, human touch, and its beautifully drawn spunkiness, will draw the eye
to much more than food and beverages, and in your hands, will stand out in the noise of other

products through its seductiveness and clarity, rather than with a loud voice.

Ganache is lovely and strong—not a true script, roman, or italic, but a distinctive hybrid. Lts smart
intricate, and fun, and deceptively simple. The type designer's fascination with letter-fitting makes this
an intriguing exercise in negative space. Note the lowercase suffix: ing. The swash of the n swings into
the g's negative space, and to a slightly lesser extent. the g slides into the negative space of the n. Sit a
d and a b side by side, and these two sturdy, functional letters form a soft, sweeping curve in

between—a delightful morsel.

The uppercase letters are boldly stylish, and here, some of the counters display unexpected shapes. The
O’ curlique tucks in to give the counter a form with the power to anchor a logo. The lowercase ¢
echoes this in its counter. Between some letters, the negative space is transformed into a type of swash
itself. Small, subtle surprises like these are sprinkled through this carefully structured typeface, giving
it the power and charm to hold up in reversed out lettering (light on dark) in which the counters take

on more Pl‘ﬂﬂ?fﬂﬂ"ﬂﬂ.

Ganache surmounts the core challenge of packaging: to achieve functional goals without the loss of
interest that makes a product invisible. 1t finds a happy balance: a heavy, substantial text that isn't

dainty or wispy, one that says, ‘I m over here!” with a dollop of sweetness and an enticing little wave.

Ganache is accompanied by 185 swashes and alternates and 10 ornaments. The default has its distinctive
“swashyness,” stylized but not extreme. Open lype's Titling feature offers a simpler version, in which,

for example, crossbhars have a more standard roman look, and remnants of swashes are removed.
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Currently, the only programs that fully support all of the
features of Openlype are Adobe CS LnDesign, Lllustrator

and QuarkXPress (versions 7 and above). Adobe Photoshop
supports some features of Openlype, but not all.

If you don't have one of the above mentioned programs,
review this article from Adobe: it outlines the process to
access the characters through Windows and Mac

Operating systems:

hitp:/ lwww.adobepress.com/articles/article.asp?p=17%4363
6EseqNum=%

Another option is to purchase a license for PopChar, by
Ergonis.com - 1 highly recommned this software for its

ease of use in accessing and using Openlype features.

GLYPHS

Shuw:I Entire Font 5 U+ 00ca
AA[A A A XA NLA
AiA@G\ o A| AL AlA|A
AB|B B®|B B|s|ClE
C|c CIDDDDD|p
PIEIE it
D y— - 0
G| FIF | n Gomerom o ]
GG G|} o -
iy (= D
ST G2
i F
a o 4
€ s H
@ H
E ;i;irmim E

Titling

Object Table View Window
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Fill with Placeholder Text

Show Hidden Characters

InDes:'gn, Lllustrator & Quark XPress:
I have found that selecting GLyPHS from
the TYPE palette is the easiest way to view
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and access all of the available alternates.

From here, you may choose how

you want to sort the alternates.

For example, if you highlight a

glyph with the text tool, you can

select Alternates for Current

Selection’, and view only those

specific alternates for the glyph
selected, With the text tool active,
double click on your glyph of

choice to insert it in the text


http://www.adobepress.com/articles/article.asp?p=1743636&seqNum=4

Standard “Characters
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HAlternate Forms
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Swash Uppercase Forms
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Ornaments
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