aff Sty

/ N EARLY 2006, | was contacted by an inde-
BRUSH SCRIPT STYLE pendent filmmaker. For the titles of his new CONTEXT-SENSITIVE FORMS
film, he wanted a font that matched the titles

/ in the 1944 film noir classic “Laura.” Not surprisingly, oo
they were lettered by 2&6&2’0/&
hand. No existing font J ?
came near to match- creerc /é, 4
ing it, so a custom font ALTERNATE CAP “S”

FLOWING, NATURAL was called for. | agreed to do it with the understand-
CONNECTIONS ing that | would eventually release it as a commercial

font. Two years and 970 glyphs later, it’s ready. S) .
A big challenge was working out the designs of .
W the characters not present in the “Laura” titles, but
there were other problems as well. In its early form, )
the font featured over-sized caps, just like the original gjw

THREE CAP STYLES titles. Unfortunately, lovely as they were, they were
too large for normal use. So | made the caps smaller,
but retained the over-sized ones as an option. ARBITRARY FRACTIONS

' To capture the hand-written look of the title let-
‘cazé ,zg tering as much as possible, | created different ver- / —
sions of most of the lowercase characters for the be- jj /dﬂ j/%ﬂﬂ
ginning of a word, the end of a word, the middle of a
word, and for when the character stands alone.

, "74‘ | also wanted to retain the wide stroke on the
lowercase “t.” This is usually avoided because it will
conflict with adjacent tall characters. To make it work, Lakeside
| created several variations of the “t” with the hori- was designed by

zontal stroke shortened for these situations. Mark Simonson
P/K/y/?é- One of the limitations of script typefaces is that in 2008.
their caps are not normally appropriate for setting in
ALL CAPS. Yet, a lettering artist would just simplify
the caps, balancing them with the rest of the letters.
With this in mind, | created a third set of caps, plainer
and smaller than the normal caps, suitable for things
like acronyms, roman numerals, and any other cases
for which all caps might be required.
All of these features are easily accessible—some
are even automatic—thanks to the OpenType font
format. It’s like having a custom lettering artist at your
fingertips. —MARK SIMONSON
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