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ONE MIGHT WONDER: Why bother? Bookman has
had its day. It's a has-been. Some might argue that
it's no great loss. But I believe it’s a typographical
gem that’s never been properly revived.

ITC’S redesign in the Seventies took it so far from
its roots that it should have been called something
else. But that’s the “Bookman” we've been stuck
with—like it or not—for a long time. The original,
for the most part, has been lost to us. My aim was
to go back to the earlier Bookmans and make a
typeface that would restore the dignity (as well as
frivolity) that was lost.

As with any revival, it’s an interpretation. I've
leaned heavily toward the more refined look of the
display sizes of the older Bookmans. Nevertheless,
it also works well for text, although the effect is
different than the old Bookmans at smaller sizes.
(I hope to do a Bookmania Text someday that has
the look and feel of the old text sizes.)

I tried to picture what ATF’s Morris Fuller Benton
would have done if he had developed Bookman
Oldstyle the way he did Cheltenham Oldstyle.
Bookman Oldstyle (and most later Bookmans) had
a certain unpolished look. There is some charm to
this, but I wanted to see the same fit and finish that
Benton gave to his Cheltenham and Century faces.

Like traditional Bookmans, the italic is a slanted
roman. But it’s not just slanted. It’s optically
corrected to eliminate the unavoidable distortion
that comes from simply slanting the characters.

I considered giving it a “cursive” italic, but it

wouldn’t look like Bookman if I did, so I kept the
slanted roman. It does have the advantage of being
easier to read than cursive italics.

What would a Bookman revival be without the
swashes? I looked at all the different ones that
were added over the years and decided to do an
anthology of the best. I added a few of my own
ideas, but tried to keep them as much in the spirit
of Bookman swashes as I could.

One thing that has been lacking in previous
Bookmans is typographic “niceties.” With this in
mind, I added small caps, old style figures, tabular
and proportional figures, swash ligatures, and—
why not?—swash small caps.

The range of weights in the earlier Bookmans
varied a lot. The earliest ones had just a “regular”
weight. Sometimes a boldface was added. Some in
the film font era had more weights. The ITC version
had four. Bookmania is similarly weighted, but with
one more on the light end for a total of five weights:
Light, Regular, Semibold, Bold, and Black.

Some characters differ between roman and
italic: g, 8, &, &, $, $. I've included the counterpart
variation as an option in each style. There are also
a few lowercase alternates to give Bookmania
a more contemporary-looking italic. Finally,

I added COININONCASE CAPS, which are seen
in some type revivals in the Sixties, inspired by
Bradbury Thompson’s aLPHaBET 26.

All features (even the swashes) are included in

all weights and styles.
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of Swashes.
(Don't Worry. You
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ATF Bookman Oldstyle (c. 1901)

The
Bookmania
Story.

IN EARLY 2006, I did a custom font for a
client based on the old display font,
Bookman Bold Italic with §wash. Along
with Bookman Bold with §Swash, it
originated sometime in the mid-1960s. |
have so far been unable to find out who
designed and produced it. I think of it as
the “Sixties Bookman.”

Sixties Bookman was widely available
by 1970 in film fonts, as well as rub-down
and cut-out type. Letraset catalogs credited
the design to Miller & Richard, a Scottish
type foundry. This is stretching the truth a
bit. Miller & Richard did produce a face
around 1858, a precursor to Bookman
Oldstyle, called Antique Old Style No. 7.
Designed by A. C. Phemister, it was a heavy
variation of a face called “Old Style.”
(Nineteenth-century Old Style faces were

New
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Sol Hess' New Bookman (1927)

(he Sixties
“Bookman
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What I call “Sixties Bookman” (c. 1965)

essentially modern interpretations of
Caslon’s types.) It differed from the later
Bookman Oldstyle in many details.

Other foundries imitated the design.
The Bruce Foundry did Old Style Antique
#310 and followed in 1901 with an improved
version called Bartlett Oldstyle. Shortly
after, The Bruce Foundry joined American
Type Founders and Bartlett Oldstyle was
renamed “Bookman Oldstyle.”

The new name came from Wadsworth
A. Parker, who is also credited with adding
the first few swash characters to Bookman,
six in the roman and nine in the italic.
Bartlett/Bookman Oldstyle seems to have
originated the “slanted roman” italic that
has been a characteristic feature of all
Bookmans (with two recent exceptions).

Bookman Oldstyle was adapted to
Monotype casters in 1909. Other foundries
copied it, including Ludlow, which added a
different set of swash characters. Sol Hess
designed New Bookman for Monotype in
1927, a more refined version with wedge-
shaped serifs. Monotype and Barnhart
Brothers & Spindler produced their own
“Bold” and “Bold Condensed” styles.

However, none of these earlier metal
faces could be mistaken for Sixties

neo*Bookman

neoBookman

neo?Bookman
neoQBooI@an
neo‘Boo.

Photo Bookman & neo-Bookman (c. 1960s)

Bo

okman.
cAAAABB
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Meola Bookman (c. 1970)

Bookman. It’s closest to the larger sizes of
ATF Bookman Oldstyle, but significantly
bolder, with more contrast between the
thicks and thins than other Bookmans and
with smaller serifs. Sixties Bookman
expanded on ATF Bookman’s modest but
distinctive swash character repertoire with
25 in the roman and 47 in the italic.

One unfortunate thing about Sixties
Bookman'’s italic is that most of the
characters are slanted mechanically, with
no optical correction. VvGc, maker of the
Typositor, created their own version using
the same name, but with optically correct
italics and a somewhat different set of
swash characters.

Other Bookmans appeared in film type
and process lettering from houses such as
Photo-Lettering (Photo Bookman) and
Headliners International (neo-Bookman).
Photo Bookman is basically Bookman
Oldstyle with “mod” swash letters.
Neo-Bookman is more closely based on
Sixties Bookman, but with five weights.
Another design, called Meola Bookman,
had 197 rather clumsily-drawn swash
characters, and only a single weight.

By 1970, the most ubiquitous Bookman
was Sixties Bookman. Where did it come
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Book covers (c. 1960s & 1970s)

The way to become

From a United Airlines ad (1967)

from? I've yet to see a credit for the
designer or maker of this version. The best
theory I have is that it was a custom font
created for ad campaign in the mid-sixties.
Someone who had access to it made
copies. And before long, every typesetting
shop had it. Whatever the story is, this
version of Bookman was everywhere. I had
Sixties Bookman on rub-down type sheets
when [ was in high school in the early
Seventies discovering type.

In 1975, 11C released 1rc Bookman (four
weights, with italics), designed by the
talented Ed Benguiat. ITCc Bookman was a
bold departure from previous versions. The
lowercase height was enlarged (in keeping
with the fashion of the time), the swashes
were more reserved, and—significantly—it
had a “cursive” italic, instead of the slanted
roman of earlier Bookmans. This italic was
not related to the style used in Bookman’s
Antique Old Style ancestors, which were
more like the italics of Caslon or Century
Old Style. Instead, it is more like the italics
of Bodoni or Century Schoolbook.

By the end of the 1970s, ITC Bookman
was a hit and was eclipsing the older
Bookmans, including Sixties Bookman.
When it was chosen as one of the fonts

Bookman
ABCDEFG
abcdefghij

123456 &

rc Bookman (1975)

Bawdy
Limericks:
‘@e
Folklore
RCLE
Intellectual

Tzﬁigces 3
‘Parkinson

Book covers, etc. (c. 1960s & 1970s)

included on Apple’s LaserWriter II in the
mid-1980s—making it one of the earliest
fonts available for desktop publishing—the
eclipse became total.

To make matters worse (at least for fans
of the old Bookmans), Monotype created
Bookman Old Style, a family of fonts with
the same metrics and proportions as ITC
Bookman. In the details, it looks more like
the old Bookmans, but it has a similar
“cursive” italic and enlarged lowercase.

Between them, 1TC Bookman and
Bookman Old Style have taken over the
Bookman “space” in the minds of most
designers, and the older—and I'd say
handsomer—Bookmans are scarce to
nonexistent in the digital font world.

MUCH OF THIS WAS ON MY MIND when I was
digitizing Sixties Bookman for my client.
Such a cheesy old typeface, 1 thought, but it
sure is fun drawing these swashes....

Then I had a thought. What if I took two
of the best old Bookmans—Bookman
Oldstyle (specifically, the larger sizes) and
the mysterious but ubiquitous Sixties
Bookman, and did a revival based on them?
Completely redrawn and refined—not a
facsimile of the old fonts. With every

Bookman
Old Style
ABCDEFG
abcdefghij

1234568

Monotype Bookman Old Style (c. 1986)

123456 785G8

Bookmania (2011)

previous swash character ever concocted
for Bookman (within reason) and as many
new ones as I can think of. Small caps, old
style figures. Swash small caps. Plenty of
weights. Ligatures. Swash ligatures! I was
experiencing “Bookmania.”

682 swash characters later, it’s finished.
I fear I may have gone too far with the
swashes, but I don’t regret it. Bookmania is
my love letter to the classic Bookmans. It's
a kind of throwback (ITc Bookman was
progress, right?), but it’s also brand new,
designed for the digital age.

And, really, you can completely ignore
those gawdy swashes if you like, and
appreciate the quiet dignity of plain old
Bookmania.

Or not.
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WHAT IS THE ESSENCE of the vaunted metric
system? Not its unit of measurement, certain
Iy. That is founded on an admittedly erroneou
s geographic measure. It lies in its consistent
use of the one decimal division in all measur
es of length, superficies and capacity. From th
e highest to the lowest, all values may be exp
ressed in one series of figures, divided where

14 ON 16 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not 1
ts unit of measurement, certainly. That is founded on an a
dmittedly erroneous geographic measure. It lies in its con
sistent use of the one decimal division in all measures of |
ength, superficies and capacity. From the highest to the lo
west, all values may be expressed in one series of figures,
divided where required by the decimal point. All vulgar fr
actions, no matter how convenient, have to give way to thi
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WHAT IS THE ESSENCE of the vaunted metric system? Not its unit of
measurement, certainly. That is founded on an admittedly erroneou
s geographic measure. It lies in its consistent use of the one decimal
division in all measures of length, superficies and capacity. From th
e highest to the lowest, all values may be expressed in one series of
figures, divided where required by the decimal point. All vulgar fract
ions, no matter how convenient, have to give way to this method. We
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WHAT IS THE ESSENCE of the vaunted me
tric system? Not its unit of measurement,
certainly. That is founded on an admitte
dly erroneous geographic measure. It lie
s in its consistent use of the one decimal
division in all measures of length, super
ficies and capacity. From the highest to t
he lowest, all values may be expressed i
n one series of figures, divided where re
quired by the decimal point. All vulgar fr
actions, no matter how convenient, have
to give way to this method. We must not
write V2, but .5. A system of type standar
ds based on this scheme must necessari
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WHAT IS THE ESSENCE of the vaunted metric syst
em? Not its unit of measurement, certainly. That i
s founded on an admittedly erroneous geographi
¢ measure. It lies in its consistent use of the one d
ecimal division in all measures of length, superfic
ies and capacity. From the highest to the lowest, a
1l values may be expressed in one series of figure
s, divided where required by the decimal point. All
vulgar fractions, no matter how convenient, have t
o give way to this method. We must not write %2, b
ut .5. A system of type standards based on this sc
heme must necessarily have a decimal fraction of
the meter as its base, and be divided decimally. A
Duodecimal division of the meter would be absur
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WHAT IS THE ESSENCE of the vaunted metric system? Not its unit of
measurement, certainly. That is founded on an admittedly erroneou
s geographic measure. It lies in its consistent use of the one decimal
division in all measures of length, superficies and capacity. From the
highest to the lowest, all values may be expressed in one series of fig
ures, divided where required by the decimal point. All vulgar fraction
s, no matter how convenient, have to give way to this method. We m
ust not write %2, but .5. A system of type standards based on this sch
eme must necessarily have a decimal fraction of the meter as its ba
se, and be divided decimally. A Duodecimal division of the meter wo
uld be absurd enough—it would be the old inch and foot in another f
orm. Still more absurd would be the grafting on the beautiful decim
al simplicity of the metric system such exceedingly vulgar fractions
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18 ON 20 POINT

WHAT IS THE ESSENCE of the vaunted metric
system? NNot its unit of measurement, certai
nly. That is founded on an admittedly errone
ous geographic measure. It lies in its consis
tent use of the one decimal division in all m
easures of length, superficies and capacity.
From the highest to the lowest, all values m
ay be expressed in one series of figures, div

14 ON 16 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not
its unit of measurement, certainly. That is founded on an
admittedly erroneous geographic measure. It lies in its co
nsistent use of the one decimal division in all measures o
f length, superficies and capacity. From the highest to the
lowest, all values may be expressed in one series of figure
s, divided where required by the decimal point. All vulgar
fractions, no matter how convenient, have to give way to t

12 ON 13 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its uni
t of measurement, certainly. That is founded on an admittedly e
rroneous geographic measure. It lies in its consistent use of th
e one decimal division in all measures of length, superficies an
d capacity. From the highest to the lowest, all values may be exp
ressed in one series of figures, divided where required by the de
cimal point. All vulgar fractions, no matter how convenient, have

10 ON 11 POINT

WHAT IS THE ESSENCE of the vaunted m
etric system? Not its unit of measurem
ent, certainly. That is founded on an ad
mittedly erroneous geographic measur
e. It lies in its consistent use of the one
decimal division in all measures of len
gth, superficies and capacity. From the
highest to the lowest, all values may be
expressed in one series of figures, divid
ed where required by the decimal poin
t. All vulgar fractions, no matter how ¢
onvenient, have to give way to this met
hod. We must not write %2, but .5. A sys
tem of type standards based on this sc

8 ON 9 POINT

WHAT IS THE ESSENCE of the vaunted metric syste
m? Not its unit of measurement, certainly. That is
founded on an admittedly erroneous geographic
measure. It lies in its consistent use of the one de
cimal division in all measures of length, superfici
es and capacity. From the highest to the lowest, a
1l values may be expressed in one series of figure
s, divided where required by the decimal point. Al
1 vulgar fractions, no matter how convenient, have
to give way to this method. We must not write V2,
but .5. A system of type standards based on this s
cheme must necessarily have a decimal fraction
of the meter as its base, and be divided decimally.
A Duodecimal division of the meter would be ab

6 ON 7 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its uni
t of measurement, certainly. That is founded on an admittedly e
rroneous geographic measure. It lies in its consistent use of th
e one decimal division in all measures of length, superficies an
d capacity. From the highest to the lowest, all values may be exp
ressed in one series of figures, divided where required by the de
cimal point. All vulgar fractions, no matter how convenient, have
to give way to this method. We must not write %2, but .5. A syste
m of type standards based on this scheme must necessarily hav
e a decimal fraction of the meter as its base, and be divided dec
imally. A Duodecimal division of the meter would be absurd eno
ugh—it would be the old inch and foot in another form. Still mor
e absurd would be the grafting on the beautiful decimal simplicit



Bookmania

Semibold & ﬁmibo]d Italic

BOOKMANIA SEMIBOLD & SEMIBOLD ITALIC

1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLICH
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES 5.

Miller & Richard’s Antique No. 7, Bruce’s Bartlett Old Style, ATF’s Bo
1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLICH
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES 5.
Miller & Richard’s Antique No. 7, Bruce’s Bartlett Old Style, ATF’s Bo

18 ON 20 POINT

WHAT IS THE ESSENCE of the vaunted metri
c system? Not its unit of measurement, cer
tainly. That is founded on an admittedly er
roneous geographic measure. It lies in its
consistent use of the one decimal division
in all measures of length, superficies and c
apacity. From the highest to the lowest, al
1 values may be expressed in one series of

14 ON 16 POINT

WHAT IS THE ESSENCE of the vaunted metric system? No
t its unit of measurement, certainly. That is founded on
an admittedly erroneous geographic measure. It lies i
n its consistent use of the one decimal division in all m
easures of length, superficies and capacity. From the h
ighest to the lowest, all values may be expressed in on
e series of figures, divided where required by the deci
mal point. All vulgar fractions, no matter how conveni

12 ON 13 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its unit
of measurement, certainly. That is founded on an admittedly err
oneous geographic measure. It lies in its consistent use of the o
ne decimal division in all measures of length, superficies and ca
pacity. From the highest to the lowest, all values may be express
ed in one series of figures, divided where required by the decim
al point. All vulgar fractions, no matter how convenient, have to

10 ON 11 POINT

WHAT IS THE ESSENCE of the vaunted
metric system? Not its unit of measur
ement, certainly. That is founded on a
n admittedly erroneous geographic m
easure. It lies in its consistent use of t
he one decimal division in all measur
es of length, superficies and capacity.
From the highest to the lowest, all val
ues may be expressed in one series o
f figures, divided where required by th
e decimal point. All vulgar fractions, n
o matter how convenient, have to give
way to this method. We must not writ
e Y2, but .5. A system of type standard

8 ON 9 POINT

WHAT IS THE ESSENCE of the vaunted metric syst
em? Not its unit of measurement, certainly. Tha
t is founded on an admittedly erroneous geogra
phic measure. It lies in its consistent use of the
one decimal division in all measures of length,
superficies and capacity. From the highest to th
e lowest, all values may be expressed in one se
ries of figures, divided where required by the d
ecimal point. All vulgar fractions, no matter ho
w convenient, have to give way to this method.
We must not write %2, but .5. A system of type st
andards based on this scheme must necessaril
y have a decimal fraction of the meter as its bas
e, and be divided decimally. A Duodecimal divis

6 ON 7 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its unit
of measurement, certainly. That is founded on an admittedly err
oneous geographic measure. It lies in its consistent use of the o
ne decimal division in all measures of length, superficies and ca
pacity. From the highest to the lowest, all values may be express
ed in one series of figures, divided where required by the decim
al point. All vulgar fractions, no matter how convenient, have to
give way to this method. We must not write %2, but .5. A system
of type standards based on this scheme must necessarily have a
decimal fraction of the meter as its base, and be divided decima
Ily. A Duodecimal division of the meter would be absurd enoug
h—it would be the old inch and foot in another form. Still more
absurd would be the grafting on the beautiful decimal simplicity

Bookmania

Bold &° Bold Italic

BOOKMANIA BOLD & BOLD ITALIC

1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLICH
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES 5.

Miller & Richard’s Antique No.7, Bruce’s Bartlett Old Style, ATF’s B
1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLICH
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES 5.
Miller & Richard’s Antique No.7, Bruce’s Bartlett Old Style, ATF’s B

18 ON 20 POINT

WHAT IS THE ESSENCE of the vaunted metric
system? Not its unit of measurement, certai
nly. That is founded on an admittedly erro
neous geographic measure. It lies in its co
nsistent use of the one decimal division in
all measures of length, superficies and cap
acity. From the highest to the lowest, all val
ues may be expressed in one series of figu

14 ON 16 POINT

WHAT IS THE ESSENCE of the vaunted metric system?
Not its unit of measurement, certainly. That is found
ed on an admittedly erroneous geographic measure.
It lies in its consistent use of the one decimal divisio
n in all measures of length, superficies and capacity.
From the highest to the lowest, all values may be ex
pressed in one series of figures, divided where requi
red by the decimal point. All vulgar fractions, no mat

12 ON 13 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its un
it of measurement, certainly. That is founded on an admitted
ly erroneous geographic measure. It lies in its consistent use
of the one decimal division in all measures of length, superfic
ies and capacity. From the highest to the lowest, all values m
ay be expressed in one series of figures, divided where requir
ed by the decimal point. All vulgar fractions, no matter how c

10 ON 11 POINT

WHAT IS THE ESSENCE of the vaunted
metric system? Not its unit of measu
rement, certainly. That is founded on
an admittedly erroneous geographic
measure. It lies in its consistent use
of the one decimal division in all me
asures of length, superficies and cap
acity. From the highest to the lowest,
all values may be expressed in one s
eries of figures, divided where requir
ed by the decimal point. All vulgar fr
actions, no matter how convenient, h
ave to give way to this method. We m
ust not write 72, but .5. A system of t

8 ON 9 POINT

WHAT IS THE ESSENCE of the vaunted metric s
ystem? Not its unit of measurement, certainl
y. That is founded on an admittedly erroneou
s geographic measure. It lies in its consisten
t use of the one decimal division in all measu
res of length, superficies and capacity. From t
he highest to the lowest, all values may be ex
pressed in one series of figures, divided wher
e required by the decimal point. All vulgar fra
ctions, no matter how convenient, have to giv
e way to this method. We must not write V2, b
ut .5. A system of type standards based on th
is scheme must necessarily have a decimal fr
action of the meter as its base, and be divide

6 ON 7 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its un
it of measurement, certainly. That is founded on an admitted
ly erroneous geographic measure. It lies in its consistent use
of the one decimal division in all measures of length, superfic
ies and capacity. From the highest to the lowest, all values m
ay be expressed in one series of figures, divided where requir
ed by the decimal point. All vulgar fractions, no matter how ¢
onvenient, have to give way to this method. We must not write
V4, but .5. A system of type standards based on this scheme m
ust necessarily have a decimal fraction of the meter as its ba
se, and be divided decimally. A Duodecimal division of the m
eter would be absurd enough—it would be the old inch and fo
ot in another form. Still more absurd would be the grafting o



Bookmania

Black & Black Italic

BOOKMANIA BLACK & BLACK ITALIC

1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLIC
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES

Miller & Richard’s Antique No. 7, Bruce’s Bartlett Old Style, ATF’s
1964 DESIGN TREND, 1969 TYPOGRAPHIC STYLE, 1975 CLIC
1. SMALL CAPS. 2. OLD STYLE FIGURES. 3. SWASHES. 4. ALTERNATES
Miller & Richard’s Antique No.7, Bruce’s Bartlett Old Style, ATF’s

18 ON 20 POINT

WHAT IS THE ESSENCE of the vaunted metric
system? Not its unit of measurement, cer
tainly. That is founded on an admittedly
erroneous geographic measure. It lies in
its consistent use of the one decimal divi
sion in all measures of length, superficie
s and capacity. From the highest to the lo
west, all values may be expressed in one

14 ON 16 POINT

WHAT IS THE ESSENCE of the vaunted metric system?
Not its unit of measurement, certainly. That is foun
ded on an admittedly erroneous geographic measu
re. It lies in its consistent use of the one decimal d
ivision in all measures of length, superficies and ca
pacity. From the highest to the lowest, all values m
ay be expressed in one series of figures, divided w
here required by the decimal point. All vulgar frac

12 ON 13 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its u
nit of measurement, certainly. That is founded on an admitt
edly erroneous geographic measure. It lies in its consistent
use of the one decimal division in all measures of length, su
perficies and capacity. From the highest to the lowest, all va
lues may be expressed in one series of figures, divided wher
e required by the decimal point. All vulgar fractions, no ma

10 ON 11 POINT

WHAT IS THE ESSENCE of the vaunte
d metric system? Not its unit of me
asurement, certainly. That is found
ed on an admittedly erroneous geo
graphic measure. It lies in its cons
istent use of the one decimal divisi
on in all measures of length, super
ficies and capacity. From the highes
t to the lowest, all values may be ex
pressed in one series of figures, div
ided where required by the decima
1 point. All vulgar fractions, no ma
tter how convenient, have to give w
ay to this method. We must not writ

8 ON 9 POINT

WHAT IS THE ESSENCE of the vaunted metric s
ystem? Not its unit of measurement, certainl
y. That is founded on an admittedly erroneo
us geographic measure. It lies in its consiste
nt use of the one decimal division in all mea
sures of length, superficies and capacity. Fro
m the highest to the lowest, all values may b
e expressed in one series of figures, divided
where required by the decimal point. All vu
Igar fractions, no matter how convenient, h
ave to give way to this method. We must no
t write Y2, but .5. A system of type standard
s based on this scheme must necessarily ha
ve a decimal fraction of the meter as its bas

6 ON 7 POINT

WHAT IS THE ESSENCE of the vaunted metric system? Not its u
nit of measurement, certainly. That is founded on an admitt
edly erroneous geographic measure. It lies in its consistent
use of the one decimal division in all measures of length, su
perficies and ity. From the high to the | , all va
lues may be expressed in one series of figures, divided wher
e required by the decimal point. All vulgar fractions, no ma
tter how convenient, have to give way to this method. We m
ust not write %2, but .5. A system of type standards based o
n this sch must ily have a d. 1 fraction of t
he meter as its base, and be divided decimally. A Duodecim
al division of the meter would be absurd enough—it would b
e the old inch and foot in another form. Still more absurd w

LATIN CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

................

AAARRAAAAEACCCCCDDEEEEEEEE
NGGGGHHITIIIIJKLLLLLNNNNOOO

O@OOO@CERRRSSSSSTTTUUUUUUU
UUUWYYYYZZZDP
abcdefghiijkimnopqrs{tuvwxyz X
daddadaageesegccicddéceéeeeengggghhiili
1jiiij jjkllll’lﬁr’mﬁnébéé()@é660’oefﬁés’§$§ﬁjtft

LATIN LOWERCASE SUPERIORS
abdeéilmnorst

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
AAAAARAAAZE ACCCEDDEEREEEEENGGGGHIIT
MATJJKELLEENNNNOOOOOGOOOGERRRSSSS
STTTUUGUUUUYUUWYYYYZZZDP
ADAAAAAAACAAAAAA: AcAA
CAcACAAAAACAAELE Ec LA
BBBCEE"CBECCH R (HiDODDE
BRECSEECNNTFFFFFFG6GH
HHH FHHFHAJJKKKK 5K oKKKK
KOKoK KKK K Ko KAKALII Lo 8.6
CLBRELIATAL T MMMMEMM
NN SN SATMITHT SMEIT PNNN
NNNNNNNN NN DOCE
GP%@%QGRG&KRDRQM%SSGSMB
BBBPBPBTTT TGIT & @ IJATATHITU
8 Um U1 0N U5 U SR AVAVA Ve VAVEVE /o e 7
1V OSWWW SWW WOW I STV I/ 9K

XXX X XXKK K KKK XKK X X0
XoYYY YV YY LB PPped&:

SWASH & ALTERNATE LOWERCASE

a.aazeb beoodtchbd,d-degee’Oee fff fff ff ff
SITSAAAAAAA A G AR

il g ggges 88 6iog i hAARR k. -

KK kol Ik G KKK | | Lmmipm,mspnni,n-@

00 gfoeppPAqY AT T T SSS SIS StSbstst
SBUL B TVV VIR W WEIXX KX X Y Y Y

Y YU22-2Dpphp

SWASH & ALTERNATE SMALL CAPS

AAAAAAAAACAAAAAA Ac AAAAAAA
AcAAARE Eo B FEBBBCEECEBTDIDD
EBREEEEBEN) N FFFFFF GGG HHHHH
TJJKKKK >KoKKKKK KoK KICKoKAKALL
(68 LR LR IATAMMMMMMMNLN
MMMAMMMMIMTINNNNNNNNNDNNT),

®OGEPPORIAURRRR SRORARASSSSS 36
BRBBTTTTEY S TIUUUU UV VA/OVRrey

VOV OWWW SWWOW ISV I P O X XX XK X X

XXX KK XXX XX o XYY YY VY Y Y7 22 PP
Ppcas

FLOATING ACCENTS
ANZ ~oe o v o -

c S5 ’

LOWERCASE LIGATURES
b ff th fi fj tk fl ffb fhi ffj ffk
PROPORTIONAL & TABULAR LINING FIGURES

1234567890 1234567890

PROPORTIONAL & TABULAR OLDSTYLE FIGURES

11234567890 11234567890

—.,$$¢1234567890
(—.,$8¢12 )(-f.,$$¢1234567890)

FRACTION FIGURES

(—.,$8) 12345678901 934567890 (-—.,$$ )

PRE-BUILT FRACTIONS

Yo Vi 34

CURRENCY (STANDARD AND OLDSTYLE)
$$¢LEF¥CRPFPX $$¢LerY¢RpFP
OTHER FIGURE-RELATED CHARACTERS (STANDARD AND OLDSTYLE)
#9%%0 #%%o0

MATHEMATICAL OPERATORS

+—x=mF<><>| A0V [UOZTITQA

DASHES, DELIMITERS AND CONJOINERS

O} o0 A

QUOTES

111469669
11y OO

PUNCTUATION

'DIC 1?ié

MISCELLANEOUS

® ™ % o
o®".@* I eeao

UPPERCASE VARIANTS

OoO)[{}-——+ic



LATIN ITALIC CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ

///////

.........

ENGGGGAFHTIIIIIKLLLLLNNNNOO
O0GOCOGERRRSSSSSTTTUUUUUT

UYUUWYYYYZZZDP

abcdefghiijkimnopqrsituvwxyz

daddasadasesdcccccddéeééésednsssshhiii
ik HIlNAAnfin6066666666cerrissssS Bttt

duddaadyuaawwwwyyyyzzzop

SWASH & ALT. ITALIC SMALL CAPS

AAAAAAAAACAAAAA A AcAAAAAA
A AAAATE A E FEBEBCCCTCTEDHD
DERBEESEECN] T FFFFFF GG GHHHH
HIJIKKKE >KoKKKKEK KoK KIOKOFAFAL
BT o 8L L LBELLIATAMMMMMMM N
MMM MM NI NNNNNNNNO T,
DOGEPPQRIYXRRRRORORARASS SIS J36
BBBTTTTEITT ITUUUU ULV WOV ey

VoV SSWWI S WIVOW I S W I O XXX XXX X
XXX HXXKX IO X0 XYY YY IV Y % 2APP

Stylistic Sets 1-20 provide access to alternate characters designed to give Bookmania a different look. Sets may be combined when
software allows. Bookmania includes descriptive names for stylistic sets. These names will appear instead of generic “Set 1, Set 2, Set 3...”
in applications that support it. Accented characters are not shown in this table, but are fully represented. Stylistic Sets require application

and/or operating system support.

TABLE OF STYLISTIC SETS

Off (Standard Appearance)

On (With Stylistic Set Applied)

Set 1
Cursive Formsona, g, &y

angry
angry

angry
angry

LATIN ITALIC LOWERCASE SUPERIORS
abdeéilmnorst

ABCDEFGHIJKLMNOPQRSTUVWXYZ&?
AAAAAAAAAE£CCECDDEEEEEEEENGGEGHIT
IIIJKELLLENNNNOOOOOYOOOGERRRSSSS
STITUUOTUOUYTOWYIVYZZ2DP
ABDAAAAAAACAAAAAA AcA-A
cAc AcAAA A AAALE A A AL AE
BBBCEGCBECCH(H ($iDHDDE
BPEEESEECNNI) FFFFIFGGGH
HHH HHHITIKKKK 5KoKKKK
K5KoK K KKK Ko KAKA LI 1o L6
LLECLLIANAA]« L MMMMIMMI
MMMMM MM MITNNN N
INENNNNNN, NN T]@DOCEP
PQIQVRRRR >RORARASS SIS B3

BBBTTTICIT @@ JATRTHITUY
U U UV LR VYV Ve,  Vovpspy

V OWWW WA WOW W I 0K

IXKXXE X XXXK KKK XXX XX
XoYYY YUY 7% EPP&

SWASH & ALTERNATE ITALIC LOWERCASE

g.aazeb beooctchcl,d-degese’ee tfffIfff
SISSASAAAAAL Gifb i i A

1] geg 88888888199 bhhh h-ARAB- K. -5

K KCRAKICK G KKK [ [ mmypm, mepnnil, @

00 ~gfoepPRAqQIIT T SSISelfof SESLSLSYS
SIBLLLEEO LV VR WERXRX X KX IV Y Y

Iy Y9zz.2Bppbo

PPR

ITALIC FLOATING ACCENTS
AN/s ~ee v veoO -

(-] ’

ITALIC LOWERCASE LIGATURES
fbffth fifj tk fl ftb fh ffj fik A
ITALIC PROPORTIONAL & TABULAR LINING FIGURES

1234567890 1234567890

ITALIC PROPORTIONAL & TABULAR OLDSTYLE FIGURES

11234567890 11234567890
ITALIC SUPERSCRIPT AND SCIENTIFIC INFERIOR FIGURES

—.,8$$¢1234567890
850 )(-—.,$$¢1234567890)

ITALIC FRACTION FIGURES

(—.,89) 1234567890 334567890 (—.,$$ )

PRE-BUILT ITALIC FRACTIONS

12 14 34

ITALIC CURRENCY (STANDARD AND OLDSTYLE)
SS¢LES¥IRpFPX $$¢£€f¥¢RpFP

OTHER FIGURE-RELATED ITALIC CHARACTERS (STANDARD AND OLDSTYLE)
#9%%0 #% %o

ITALIC MATHEMATICAL OPERATORS

+—xE=mAEA<><>) M~ O/ JudLTITQA

ITALIC DASHES, DELIMITERS AND CONJOINERS

———0ll} otig /|

ITALIC QUOTES
111624690
13y O D
ITALIC PUNCTUATION
Ppgereid
MISCELLANEOUS ITALIC
®O®™ (@ *17+§ I ° ao
CO®™.@*Tf§ I °¢
ITALIC UPPERCASE VARIANTS

oO[}-——ic

Set 2
Roman/Italic Alternates

Qg&$
QD&%

Qs&°$
Ogé&$

AMERICAN

dINECRICAIl

Set 3

Commoncase Capson A, E, M, &N AMERICAN ameRlcan
Seta eagles eagles

oo eagdles eagles

sets | 1910 1910

Traditional Old Style Figure One 1 9 1 O I 9 I O

Set6 RAFTERS RAFTERS
Wavy Crossbars on A, F, & E RAFTERS RAFTERS

et WAVMSELQe WAVMJSELQe
Other Alternates WAVMSELQ WAVMISBQ
sets Antique Antique

curveds ANTIQUE ANTIQUE

Seto Lake Calhoun [ake (alhoun

Wrapping C and L

Lake Calhoun [ake (alhoun

Set 10
Top Left Swash, Straight

ABDE..
ABDE..

“A°“B °D °E...
A B D °E...




TABLE OF STYLISTIC SETS (CONTINUED)

Off (Standard Appearance)

On (With Stylistic Set Applied)

Set 11
Top Left Swash, Curved

AMNT..
AMN T..

A M N 7.

A M N T...

Set 12
Middle Swash, Curled

AAMO..
AAMO...

A AN O..
A AM O...

Set 13
Middle Swash, Wavy

AAT Tks...
AAT Tks...

AADEBKS..
AACTKS..

Set 14
Bottom Left Swash, Medium

A °H °N X...
A H N X...

AH N X...
A H PN X...

Set 15
Bottom Left Swash, Short

ASHM f..
ASH M f..

AH M ..
A FHM f.

Set 16
Bottom Left Swash, Long

AGMS..
AGMS...

CAGMS..
CAGMS..

Set 17
Bottom Right Swash, Short

CEKR..
CEKR...

CBKR..
G B KR,

Set 18
Bottom Right Swash, Long

CEKR..
CEKR...

6B Ko Rb...
6 E Ko Ro...

Set 19
Top Right Swash, Short

HKN W..
KN W X...

HKNW..
KNW X...

Set 20
Top Right Swash, Long

HKN W..
KN W X...

HKNW..
KN WX

ABOUT THE SWASH CHARACTERS

It might be possible to design a font like this to have swash
characters chosen automatically somehow, but there are just too
many possibilities. Therefore, | believe that the selection of swash
characters is best left in the hands of the user. Besides, choosing
swashes is part of the fun of using Bookmania.

USING THE GLYPH PALETTE

Swash characters can be selected and inserted from the glyph
palette or glyph window in your graphics application. Professional
applications such as InDesign, lllustrator, and QuarkXPress have
this capability. This is probably the simplest way to use swash
characters.

Show: |Alternates for Selection v |

TTTTTCT T T

Some applications, such as InDesign CC, offer other ways to
visually select alternate characters, such as displaying them below
the selected character in a pop-up menu.

Xt
T TITT T

USING STYLISTIC SETS

If you are using Bookmania as a webfont, it is not possible to
specify swash glyphs directly. However, via CSS, you can use
stylistic sets, which are supported by most modern web browsers.
By applying specific stylistic sets individually or in combinations to
characters in your text, you can cause any of the hundreds of
swash character to be displayed. These “recipes” and more details
are available in a separate document, The Bookmania Cookbook,
at which may be downloaded at marksimonson.com.

Example Recipe

Let’s say you want to get this look:

cAmeftican ‘Splendor

Start with this text:

American Splendor

Then, using CSS, apply the following stylistic sets to the characters
to get the swash glyphs:

ﬂ =A +5ss07 +ss10 + ss16
[ =r+5ss19 +ss20

Note: If contextual alternates (calt) is enabled,
the "ri" ligature will appear automatically.

GS =S +ss10

Il =n+ssl7
l ) =r+ssl13

STYLISTIC MAPPING (PLAIN, ITALIC, BOLD, BOLD ITALIC)

PLAIN ITALIC BOLD BOLD ITALIC
Light Italic

Regular ltalic Bold Bold Italic
Semibold Italic

Black Italic

In many applications, you can apply italic or bold styling to a font.
Doing so will have the effects listed in the table above. Only the
regular style will accept the bold style. If bold is applied to the
other weights (light, semibold, or black), please be aware that a
fake bold may be produced in some applications.

LANGUAGES SUPPORTED

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Bosnian, Catalan,
Chiga, Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu,
English, Esperanto, Estonian, Faroese, Filipino, Finnish, French,
Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaal-
lisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, Lithuanian,
Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-
Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Meru, Mori-
syen, North Ndebele, Northern Sami, Norwegian Bokmal, Norwe-
gian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish
Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish,
Turkmen, Upper Sorbian, Vunjo, Walser, Welsh, Western Frisian,
Zulu

NOTE: Access to extended language features requires application
and/or operating system Unicode support.

OPENTYPE FEATURES SUPPORTED

Small Caps from Lowercase, All Small Caps, Swash Characters,
Standard Ligatures, Discretionary Ligatures, Historical Ligatures,
Stylistic Alternates, Stylistic Alternate Sets, Contextual Alternates,
Case-Sensitive Forms, Ordinals, Class-Based Kerning, Proportional
Lining Figures, Tabular Lining Figures, Proportional Oldstyle
Figures, Tabular Oldstyle Figures, Fractions, Superscript, and
Scientific Inferior.

NOTE: Access to OpenType features requires application and/or
operating system support for OpenType.
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